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Beirut, Líbano, 1980 

vive y trabaja en París 

 

  

 estudios & residencias 

2016 Artist residency Curtis R. Priem Experimental Media and Performing Arts 

Center (EMPAC), Nueva York. 

1998 French National Conservatory of Reims (BA in contemporary and 

electronic music), Reims, Francia. 

2007-2008 Artistic director of the STEIM studio, Amsterdam. 

  

 exposiciones individuales 

2020 Cycles in 11. Sharja Art Foundation, Emiratos Árabes Unidos. 

2019 Organ Within. kurimanzutto new york. 

Resonance: Sound Art. Walker Art Center, Minneapolis, Estados Unidos. 

2018 The Ground: From the Land to the Sea. NTU Centre for Contemporary Art 

Singapur. 

Marfa Sounding. Vizcaino Park, Marfa, Estados Unidos. 

I/E. Serralves Foundation, Porto, Portugal. 

2017 

 

The Ground. Mirror Gardens/Vitamin Creative Space, Pekín. 

WITHIN. Chantal Crousel, París. 

WITHIN. Kunstenfestivaldesarts, Bruselas. 

2016 

 

WITHIN/Infinite Ear. in collaboration with Council, Bergen Assembly, 

Noruega. 

The Reverse Collection. Tate Modern, Londres 

2015 I/E Elefsis. in collaboration with Locus athens, Aisxylia Festival, Elefsina, 

Grecia. 

From Architecture. Fondation Louis Vuitton, París. 
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Matrix 258. Berkeley Art Museum and Pacific Film Archive, Berkeley, 

Estados Unidos. 

2014 The Reverse Sessions. kurimanzutto, Ciudad de México. 

Quatre variations. Fondation Louis Vuitton, París. 

2013 I/E, Parcours Hors-les-murs. FIAC 2013, París. 

2012 La Suite. Serpentine Gallery, Londres 

2010 Un-drum 3. La Maison Rouge, París. 

2007-2008 Artistic director of the STEIM studio. Amsterdam. 

  

 exposiciones colectivas 

2020 22a Bienal de Sidney. 

Bienal de Gwangju 2020. 

Up to Now. Valetta Contemporary, Malta. 

2019 58th Venice Biennale.  

Yorkshire Sculpture International. The Hepworth Wakefield, Reino Unido.  

Infinite Ear. CentroCentro, Madrid. 

Cumbre de Arte de Okoyama 2019. 

Festival Bruits Blancs #9. Anis Gras, Arcueil, Francia. 

Big Orchestra. Schirn Kunsthalle Frankfurt. 

2018 Infinite Ear. Garage Museum of Contemporary Art, Moscú. 

La nouvelle adresse. Centre national des arts plastiques, Pantin, Francia. 

Festival Favoriten. Dortmund, Alemania. 

Conjured Geographies. Ruhrtriennale, Maschinenhaus Essen, Alemania. 

(performance). 

Printemps de Septembre. Toulouse, Francia. 

2017 Soil and Stones, Souls and Songs. Para-Site, Hong Kong. 

2016 Ether. Galerie Chantal Crousel, París. 

GLOBALE: New Sensorium. ZKM, Karlsruhe, Alemania. 

Conjured Geographies, at Marrakech Biennale 6. Palais El Bahia, Marruecos. 

2014 Art or Sound. Fondazione Prada, Ca' Corner della Regina, Venecia. 
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Dahlem Sessions. 8th Berlin Biennial, Berlín. 

2013 11th Sharjah Biennal. Sharjah Art Foundation, Sharjah, Emiratos Árabes Unidos. 

Programme Ouvertures/Openings de l'Auditorium du Louvre. París.  

Art of Memory. Bonniers Konsthall, Estocolmo. 

Norbergfestival. Norberg, Suecia. 

9a Bienal do Mercosul. Porto Alegre, Brasil. 

Festival Santiago A Mil. Santiago de Chile. 

Ruhr Triennial. Essen, Alemania. 

The Metastable Cut, Bonniers Konsthall, Estocolmo. 

2012 Tarab pour Une Nuit Blanche. París. 

dOCUMENTA 13, commission and residency for developing the Metastable 

Circuit, la Lutherie and Dimis Reconnected, Kassel, Alemania. 

Triennale d'art contemporain: Intense Proximité. París. 

Discrete Random Variables, Kunsthal Aarhus, Aarhus, Dinamarca. 

2011 

 

 

 

Visiting Tarab, Perfoma 5, Nueva York. 

Below 160, Salzburg Sommerszene Festival, Salzburg, Austria. 

Meeting Points 6: Locus Agonistes – Practices and Logics of the Civic, KVS, 

Brussels;  Argos Centre for Art and Media , Bruselas; The House of World 

Cultures, Berlín; Onassis Cultural Center, Atenas; Beirut Art Center, Beirut; 

Makan Art Space, Amman. 

Un-drum 3, in the frame of the exhibition Too little, too late, (and how) to 

fail gracefully. KunstFort Asperen, Acquoy, Holanda. 

2010 Mediacity Biennial. Seúl. 

Tarek Atoui with U.S Girls, New Museum, Nueva York. 

Amrita Dance School, Phnom Penh, Camboya. 

The Flying Circus Project. TheatreWorks, Singapur. 

Irtijal Festival ‘10 I International Festival of Experimental Music, Beirut. 

Belluard Festival. Switzerland. ISEA, Dortmund, Alemania. 

Theatre Festival. Teaterhuset Avant Garden, Trondheim, Noruega. 

Experimenta Club Festival. Madrid. 

Idans Festival. Estanbul. 

2009 Un-drum 2, Disorientation II. Manarat Al Saadiyat, Abu Dhabi, Emiratos 

Árabes Unidos. 

New Museum, Nueva York. 
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Un-drum 1. Sharjah Biennial 9, Sharjah, Emiratos Árabes Unidos. 

Beirut Art Center, Beirut. 

Exodus festival, Ljubljana, Eslovenia. 

Mimi festival. Marsella. 

Un-drum 1. Bonner Kunstverein, Bonn, Alemania. 

Today's Art festival, The Hague, Holanda. 

The Jerusalem Show - Al Maamal, Jerusalén. 

Al Riwaq Gallery, Bahrain. 

  

 p láticas & tal leres  

2019 WITHIN. KunstFestSpiele Herrenhausen, Alemania. 

WITHIN. Schirn Kunsthalle Frankfurt,  Frankfurt am Main, Alemania. 

Home Works 8: A Forum on Cultural Practices. Ashkal Alwan, Beirut. 
The GROUND sessions. Teatrino di Palazzo Grassi, Venice, Italy. 

I/E Beirut: two takes of a harbor. Ashkal Alwan, Beirut, Líbano. 

Clandestine Talk. Organizado por la artista Lara Favaretto como parte de 

su proyecto Thinking Head en la 58a Bienal de Venecia. 

Tarek Atoui, artiste invite. Musée des Civilisations de l'Europe et de la 

Méditerranée, Marsella. 

2018 Reverse Mix. Fondazione Furla, Milano, Italy. (Talk and Performance) 

Talks on Music and the Arts. Kunsthaus Bregenz, Austria. (talk and 

performance). 

art & environment: arctic, new challenges, Foire Internationale d'art 

Contemporain, París. (talk) 

Composing/Public/Space. CIMAM annual conference, Moderna Museet, 

Estocolmo. (performance) 

2017 Home Beirut, Sounding the Neighbors. MAXXI, Roma. 

Performance. 20th Anniversary of Kunsthaus Bregenz, Austria. 

Conjured Geographies. Castello di Rivoli, Turín. 

2016 WITHIN – with Gerhard Stäbler and BIT20. Bergen Assembly, Sentralbadet, 

Bergen. (workshop).  

2013 On and from Tarab. Akademie of Köln, Cologne, Alemania (talk). 

On Score and oral tradition in classical Arab music. Art Dubai, Emiratos 
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Arabes Unidos (talk). 

On and from Tarab. Department of Oriental Studies of the University of 

Santiago de Chile (seminar). 

2012 

 

Below 160 with Al Amal School for the Deaf. Sharjah Art Foundation, 

Sharjah, Emiratos Arabes Unidos (workshop). 

2011 Workshop Building Instruments. KunstFort Asperen, Acquoy, Holanda 

(workshop). 

2010 Sharjah University of Fine Arts & American University of Sharjah, Emiratos 

Arabes Unidos (workshop & talk). 

Undo-Redo. Sharjah Art Foundation, Emiratos Arabes Unidos (workshop). 

The Flying Circus project with Theatre works in Singapore and Camboya 

(workshop & talk). 

2009 Undo-Redo. ACAF, Alexandria, Egipto (workshop & talk). 

Smart Digits. Al Riwaq Gallery, Bahrain, Emiratos Arabes Unidos; Darat Al 

Funun, Amman, Jordán; Contemporary Image Collective, El Cairo 

(workshops and talks). 

2008 Art Basel Miami (talk). 

2006 The Empty Cans. 4 Palestinian refugee camps in Líbano (workshop). 

2005-2006 Smart Digits. In collaboration with IRCAM, Paris; Espace SD and Ashkal 

Alwan, Beirut (workshop). 

  

 bibliografía 

2017 Tarek Atoui, The Reverse Collection / The Reverse Sessions, texts Vincent 

Normand, André Vida; with a conversation between Tarek Atoui Andrea 

Lissoni, and Catherine Wood. 

The Reverse Collection. Milán: Mousse, 2017. 

2015 A Wedding Story. Pekín: Writers Publishing House, 2015. 

2014 Applin, Jo; et. al. Art or Sound. Milán: Fondazione Prada, 2014. 

Gaitán, Juan; Munguía, Mariana. Berlin Biennale 8: Excursus. Berlín: Hatje 

Cantz Verlag, 2014. 
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2013 Sharjah Biennal 11, Sharjah Foundation, Sharjah. 

2012 dOCUMENTA (13), Hatje Cantz Verlag, Ostfildern. 

2009 Sharjah Biennal 9, Sharjah Foundation, Sharjah. 
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Bazaar Arabia, Verano, 2019. 
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past. the moon", Art Quarterly, Verano, 2019. 

_ _ _. "What to See in Art Galleries Right Now", The New York Times, 06 de 

junio, 2019. 
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2016 HUANG, Hankang. “Unbroken Sounds of the Times”, LEAP, Febrero 20, 2016. 
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TASSI, Enrico. “Instruments of change.” Tate Modern, Junio, 2016. 
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